Week 6 Musical Examples

1. The Rolling Stones-2120 Michigan Avenue-By the time the Rolling Stones began calling themselves
the World's Greatest Rock & Roll Band in the late '60s, they had already staked out an impressive claim
on the title. Asthe self-consciously dangerous alternative to the bouncy Merseybeat of the Beatlesin the
British Invasion, the Stones had pioneered the gritty, hard-driving blues-based rock & roll that came to
define hard rock. With his preening machismo and latent maliciousness, Mick Jagger became the
prototypical rock frontman, tempering his macho showmanship with a detached, campy irony, while
Keith Richards and Brian Jones wrote the blueprint for sinewy, interlocking rhythm guitars. Backed by
the strong, yet subtly swinging rhythm section of bassist Bill Wyman and drummer Charlie Watts, the
Stones became the breakout band of the British blues scene, eclipsing such contemporaries as the
Animals and Them. Over the course of their career, the Stones never really abandoned blues, but as soon
as they reached popularity in the U.K., they began experimenting musically, incorporating the British
pop of contemporaries like the Beatles, Kinks and Who into their sound. After a brief dalliance with
psychedelia, the Stones re-emerged in the late '60s as a jaded, blues-soaked hard rock quintet. The
Stones always flirted with the seedy side of rock & roll, but as the hippie dream began to break apart,
they exposed and reveled in the new rock culture.

From: 12 X 5 London/ABKCO

2. The Rolling Stones-Little Red Rooster- Although their third American album was patched together
(in the usua British Invasion tradition) from avariety of sources, it'stheir best early R& B-oriented
effort. Most of the Stones early albums suffer from three or four very weak cuts; Now! is amost
uniformly strong start-to-finish, the emphasis on some of their Blackest materia. The covers of "Down
Home Girl," and Bo Diddley's vibrating "Mona," Otis Redding's "Pain in My Heart," and Barbara
Lynn's"Oh Baby" are all among the group's best R& B interpretations. The best gem is "Little Red
Rooster," a pure blues with wonderful slide guitar from Brian Jones (and a#1 single in Britain, although
it was only an album track in the U.S.). As songwriters, Jagger and Richards are still struggling, but they
come up with one of their first winners (and an American Top 20 hit) with the yearning, soulful "Heart
of Stone."

From: Rolling Stones Now! London/ABKCO

3. The Rolling Stones-Prodigal Son- The Stones forsook psychedelic experimentation to return to their
blues roots on this celebrated abum, which was immediately acclaimed as one of their landmark
achievements.

From: Beggars Banquet London/ABKCO

4-6. John Mayall’s Bluesbreakers-All Your Love, Ramblin’ On My Mind, Hideaway-The elder
statesman of British blues, it is Mayall's ot to be more renowned as a bandleader and mentor than as a
performer in his own right. Throughout the '60s, his band, the Bluesbreakers, acted as a finishing school
for the leading British blues-rock musicians of the era. Guitarists Eric Clapton, Peter Green, and Mick
Taylor joined his band in a remarkable succession in the mid-'60s, honing their chops with Mayall
before going on to join Cream, Fleetwood Mac, and the Rolling Stones, respectively. John McVie and
Mick Fleetwood, Jack Bruce, Aynsley Dunbar, Dick Heckstall-Smith, Andy Fraser (of Free), John
Almond, and Jon Mark aso played and recorded with Mayall for varying lengths of timesin the '60s.
From: BluesbreakersWith Eric Clapton Deram



7. Jimi Hendrix-Red House- In his brief four-year reign as a superstar, Jmi Hendrix expanded the
vocabulary of the eectric rock guitar more than anyone before or since. Hendrix was a master at coaxing
all manner of unforeseen sonics from hisinstrument, often with innovative amplification experiments
that produced astral-quality feedback and roaring distortion. His frequent hurricane blasts of noise and
dazzling showmanship — he could and would play behind his back and with his teeth and set his guitar
on fire — has sometimes obscured his considerable gifts as a songwriter, singer, and master of agamut
of blues, R&B, and rock styles.

When Hendrix became an international superstar in 1967, it seemed asif he'd dropped out of aMartian
spaceship, but in fact he'd served his apprenticeship the long, mundane way in numerous R& B actson
the chitlin circuit. During the early and mid-'60s, he worked with such R&B/soul greats as Little
Richard, the Idey Brothers, and King Curtis as a backup guitarist. Occasionally he recorded as a session
man (the Isey Brothers 1964 single "Testify" isthe only one of these early tracks that offers even a
glimpse of his future genius). But the stars didn't appreciate his show-stealing showmanship, and
Hendrix was straight-jacketed by sideman roles that didn't allow him to develop as a soloist. The logical
step was for Hendrix to go out on his own, which he did in New Y ork in the mid-'60s, playing with
various musiciansin local clubs, and joining white blues-rock singer John Hammond Jr.'s band for a
while.

From: Are You Experienced MCA

8-10. Albert King-Laundromat Blues, Crosscut Saw, Born Under A Bad Sgn- Albert Kingistruly a
"King of the Blues," athough he doesn't hold that title (B.B. does). Along with B.B. and Freddie King,
Albert King is one of the mgjor influences on blues and rock guitar players. Without him, modern guitar
music would not sound as it does — his style has influenced both Black and White blues players from
Otis Rush and Robert Cray to Eric Clapton and Stevie Ray Vaughan. It'simportant to note that while
almost al modern blues guitarists seldom play for long without falling into a B.B. King guitar cliche,
Albert King never does — he's had his own style and unique tone from the beginning.

Albert King plays guitar left-handed, without re-stringing the guitar from the right-handed setup; this
"upside-down" playing accounts for his difference in tone, since he pulls down on the same strings that
most players push up on when bending the blues notes. King's massive tone and totally unique way of
sgueezing bends out of a guitar string has had a major impact. Many young White guitarists —
especialy rock & rollers — have been influenced by King's playing, and many players who emulate his
style may never have heard of Albert King, let alone heard his music. His style isimmediately
distinguishable from all other blues guitarists, and he's one of the most important blues guitarists to ever
pick up the electric guitar.

After enjoying success in the Arkansas area, King moved to Gary, IN, in 1953, where he joined a band
that also featured Jimmy Reed and John Brim. Both Reed and Brim were guitarists, which forced King
to play drumsin the group. At thistime, he adopted the name Albert King, which he assumed after B.B.
King's "Three O'Clock Blues' became a huge hit. Albert met Willie Dixon shortly after moving to Gary,
and the bassist/songwriter helped the guitarist set up an audition at Parrot Records. King passed the
audition and cut hisfirst session late in 1953. Five songs were recorded during the session and only one
single, "Be On Your Merry Way" / "Bad Luck Blues," was released; the other tracks appeared on
various compilations over the next four decades. Although it sold respectably, the single didn't gather
enough attention to earn him another session with Parrot. In early 1954, King returned to Osceola and
re-joined the In the Groove Boys; he stayed in Arkansas for the next two years.

In 1956, Albert moved to St. Louis, where heinitialy sat in with local bands. By the fall of 1956, King
was headlining several clubsin the area. King continued to play the St. Louis circuit, honing his style.
During these years, he began playing his signature Gibson Flying V, which he named Lucy. By 1958,



Albert was quite popular in St. Louis, which led to a contract with the fledgling Bobbin Records in the
summer of 1959. On his first Bobbin recordings, King recorded with a pianist and a small horn section,
which made the music sound closer to jump blues than Delta or Chicago blues. Nevertheless, his guitar
was taking a center stage and it was clear that he had devel oped a unique, forceful sound. King's records
for Bobbin sold well in the St. Louis area, enough so that King Records leased the "Don't Throw Y our
Love on Me So Strong" single from the smaller label. When the single was released nationally late in
1961, it became a hit, reaching number 14 on the R& B charts. King Records continued to lease more
material from Bobbin — including afull album, The Big Blues, which was released in 1963 — but
nothing else approached the initial success of "Don't Throw Y our Love on Me So Strong.” Bobbin also
leased material to Chess, which appeared in the late '60s.

Albert King left Bobbin in late 1962 and recorded one session for King Records in the spring of 1963,
which were much more pop-oriented than his previous work; the singles issued from the session failed
to sell. Within ayear, he cut four songs for the local St. Louis independent label Coun-Tree, which was
run by ajazz singer named Leo Gooden. Though these singles didn't appear in many cities— St. Louis,
Chicago, and Kansas City were the only three to register sales— they foreshadowed his coming work
with Stax Records. Furthermore, they were very popular within St. Louis, so much so that Gooden
resented King's success and pushed him off the label.

Following his stint at Coun-Tree, Albert King signed with Stax Recordsin 1966. Albert's records for
Stax would bring him stardom, both within blues and rock circles. All of his'60s Stax sides were
recorded with the label's house band, Booker T. & the MG's, which gave his blues a leek, soulful
sound. That soul underpinning gave King crossover appeal, as evidenced by his R& B chart hits —
"Laundromat Blues' (1966) and "Cross Cut Saw" (1967) both went Top 40, while "Born Under a Bad
Sign" (1967) charted in the Top 50. Furthermore, King's style was appropriated by several rock & roll
players, most notably Jimi Hendrix and Eric Clapton, who copied Albert's "Personal Manager” guitar
solo on the Cream song, "Strange Brew." Albert King's first album for Stax, 1967's Born Under a Bad
Sign, was a collection of hissinglesfor the label and became one of the most popular and influential
blues abums of the late '60s. Beginning in 1968, Albert King was playing not only to blues audiences,
but also to crowds of young rock & rollers. He frequently played at the Fillmore West in San Francisco
and he even recorded an album, Live Wire/ Blues Power, at the hall in the summer of 1968.

From: Born Under A Bad Sgn Stax

11. Cream-Born Under A Bad Sgn- By the time Eric Clapton launched his solo career with the release
of his self-titled debut album in mid-1970, he was long established as one of the world's major rock stars
due to his group affiliations — the Y ardbirds, John Mayall's Bluesbreakers, Cream, and Blind Faith —
afiliations that had demonstrated his claim to being the best rock guitarist of his generation. That it took
Clapton so long to go out on his own, however, was evidence of a degree of reticence unusua for one of
his stature. And his debut album, though it spawned the Top 40 hit "After Midnight," wastypical of his
self-effacing approach: it was, in effect, an album by the group he had lately been featured in, Delaney

& Bonnie & Friends.

From: Wheels of Fire Polydor

12-14. B.B. King-3 O’ Clock Blues, Sweet Sixteen, The Thrill Is Gone-Universally hailed as the reigning
king of the blues, the legendary B.B. King is without a doubt the single most important electric guitarist
of thelast half century. A contemporary blues guitar solo without at |east a couple of recognizable King-
inspired bent notesis all but unimaginable, and he remains a supremely confident singer capable of
wringing every nuance from any lyric (and he's tried his hand at many an unlikely song, anybody recall
hisversion of "Love Me Tender?").



Yet B.B. King remains an intrinsically humble superstar, an utterly accessible icon who welcomes
visitors into his dressing room with self-effacing graciousness. Between 1951 and 1985, King notched
an amazing 74 entries on Billboard's R& B charts, and he was one of the few full-fledged blues artists to
score amajor pop hit when his 1970 smash "The Thrill Is Gone" crossed over to mainstream success
(engendering memorabl e appearances on The Ed Sullivan Show and American Bandstand).

The seeds of King's enduring talent were sown deep in the blues-rich Mississippi Delta. That's where
Riley B. King was sired, in Itta Bena, to be exact. By no means was his childhood easy. Y oung King
was shuttled between his mother's home and his grandmother's residence. The youth put in long days
working as a sharecropper and devoutly sang the Lord's praises at church before moving to Indianola—
another town located in the very heart of the Delta— in 1943.

Country and gospel music left an indelible impression on King's musical mindset as he matured, along
with the styles of blues greats T-Bone Walker and L onnie Johnson and jazz geniuses Charlie Christian
and Django Reinhardt. In 1946, B.B. King set off for Memphis to ook up his cousin, rough-edged
country blues guitarist Bukka White. For ten invaluable months, White taught his eager young relative
the finer points of playing blues guitar. After returning briefly to Indianola and the sharecropper's eternal
struggle with hiswife Martha, King arrived in Memphis once again in late 1948. Thistime, he stuck
around for awhile.

King was soon broadcasting his music live via Memphis radio station WDIA, afrequency that had only
recently switched to a pioneering all-black format. Local club owners preferred that their attractions also
held down radio gigs so they could plug their nightly appearances on the air. When WDIA DJ Maurice
"Hot Rod" Hulbert exited his air shift, King took over his record-spinning duties. At first tagged "The
Peptikon Boy" (an acohol-loaded dixir that rivaled Hadacol) when WDIA put him on the air, King's
on-air handle became the "Beale Street Blues Boy," later shortened to Blues Boy and then afar snappier
B.B.

The Biharis aso recorded some of King's early output themselves, erecting portable recording
equipment wherever they could locate a suitable facility. King's first national R& B chart-topper in 1951,
"Three O'Clock Blues' (previousy waxed by Lowell Fulson), was cut at a Memphis YMCA. King's
Memphis running partners included vocalist Bobby Bland, drummer Earl Forest, and ballad-singing
pianist Johnny Ace. When King hit the road to promote "Three O'Clock Blues," he handed the group,
known as the Beale Streeters, over to Ace.

It was during this erathat King first named his beloved guitar "Lucille." Seems that while he was
playing ajoint in alittle Arkansas town called Twist, fisticuffs broke out between two jealous suitors
over alady. The brawlers knocked over a kerosene-filled garbage pail that was heating the place, setting
the room ablaze. In the frantic scramble to escape the flames, King left his guitar inside. He foolishly ran
back in to retrieve it, dodging the flames and almost losing his life. When the smoke had cleared, King
learned that the lady who had inspired such violent passion was named Lucille. Plenty of Lucilles have
passed through his hands since; Gibson has even marketed a B.B.-approved guitar model under the
name.

15-17-Johnny Winter-Leland Mississippi Blues, Mean Mistreater-Blues guitarist Winter became a major
star in the late '60s and early '70s. Since that time he's confirmed his reputation in the blues by working
with Muddy Waters and continuing to play in the style, despite musical fashion. Born in Beaumont, TX,
Winter formed his first band at 14 with his brother Edgar in Beaumont, and spent his youth in recording
studios cutting regional singles and in bars playing the blues. His discovery on anational level camevia
an articlein Rolling Stone in 1968, which led to a management contract with New Y ork club owner

Steve Paul and arecord deal with Columbia. His debut album (there are numerous albums of juvenilia),



Johnny Winter, reached the chartsin 1969. Starting out with atrio, Winter later formed a band with
former members of The McCoys, including second guitarist Rick Derringer. It was called Johnny Winter
And. He achieved a sales peak in 1971 with the gold-selling Live/Johnny Winter And. Hereturned in
1973 with Sill Alive and Well, his highest-charting album. His abums became more overtly blues-
oriented in the late '70s and he also produced several abums for Muddy Waters. In the '80s he switched
to the blues label Alligator for three albums, and has since recorded for the labels MCA and
Pointblank/Virgin. Back In Beaumont was released in 2000.

From: Johnny Winter Columbia



